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
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
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
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                 

                         

       

                     
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     


 con sord. 


senza sord.
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 

       

  


 

              

         
    

  
     



                          

                  
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                     
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                      

                              

          
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
 blow through instrument 

Molly, the Miraculous Music-Theorist
Philip Armstrong


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
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
  
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                 

                  

       

            
         
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 
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Molly, the Miraculous Music-Theorist
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
  
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  


 

       

     
   

  
    

                                   

              
  

    

      


 

       

 

       


 

Philip Armstrong: Molly, the Miraculous Music-Theorist
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 



 





 
 


 




       


  con sord.

 senza sord.


    


        

             


  

 
 

 

     

 


 

 

 


         

  


  


 


 

 
       

  


            

      

  

    



   

                  

         


    

      



  

     



  

     
    

  
  

   

Trombone 1

Philip Armstrong: Molly, the Miraculous Music-Theorist
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
                 




         

             



                






 
         


       


         





     

      

 
          


            


   

     

 

   



 

   
 

  
 

  


       

         

 
          


            

 

     
       

  
 

      


 
  

 
  

     


        

Trombone 1

Philip Armstrong: Molly, the Miraculous Music-Theorist
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Trombone 2
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

  

 

 
blow through instrument  

Molly, the Miraculous Music-Theorist
Philip Armstrong





  


      

3 3 3

                         


  




 


  


  


  


 

       

  
 

 
        

                               
  

    

      


         

         



 


  

  


 



   
  


 

  
    

Philip Armstrong: Molly, the Miraculous Music-Theorist
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 

 


  





       


  con sord.

 senza sord.


   




        

             

       
  



  


    

 
          


       

    

      


  

     

   

   



  



  



  




 

         

            



         



  

     
       

      

Trombone 2

Philip Armstrong: Molly, the Miraculous Music-Theorist
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
               

 




         

              


                






 
         


       

          




         

 
          


       

    

       

 

  

 

   
   

 
 

  


                 

 
          


       

    

       
          

         

   
 

  
  

    

         

Trombone 2

Philip Armstrong: Molly, the Miraculous Music-Theorist
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Bass Trombone

mp mp
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Andante  q=80
65 69 7765

91 103 10791

mf
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132



  

 

 
blow through instrument  

Molly, the Miraculous Music-Theorist
Philip Armstrong




   


3 3 3


    

            



  




 


  


  


  


 

       

       
     

       
       


      


 

     
 

    

      


         
          



 


 


  

  




  

  
  


 
    

Philip Armstrong: Molly, the Miraculous Music-Theorist
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 

 


  





 

 


 



  con sord.

3 3 3

 senza sord.

   






   


 



 


        



     

           


      

      

   
 
        



   

         
  

         

            
 

         


  

             
    



Bass Trombone

Philip Armstrong: Molly, the Miraculous Music-Theorist
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    
           






 

   


 



 

 
        



    
           








 
         

        


       

 



                  

           
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                      
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